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sakuntalA 



\ X / (Lower house -lights a/nd suspend seating- j 



PRELUDE 



LOUIS ADOLPHE COERNE Op.87 



Fast and with spirit 



PIANOFOR 
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"^ F>Tr PBhB IHI h L Jj "r 

: ' u a ji ap 





^[f^ i t[f^ff-'.n^o^ iin' J] ' J] J] I 




J0^ 



Motif for Dushyanta the Rajali 



moltortten. 



t i \ i J J J 




With flowing* motion 




%d. 



Motif for Dushyanta the Lover 




(bring out (he melody ihrotighout) 






^^, 



««l. 





Slig-htly faster 






iroaden 




deliberately 




* %>. 



Wiih dignity and breadth 




accelerate 








Lights up .{one mtMde) 



PROLOGUE 

\^) Lights again lotoered (Curtain rises) 
(Pagre 7) 

Stage Manager ^' Isa preserve you! " 

A THEME OF BENEDICTION 



Very slowly. Cos soft as possible) 




Theme of Benediction s 






\ O / stage Manag'er ^That is our Infest, best -beloved g-uestt 
(Pages) 

(Chortts offstage to mandolin and guitar accompct^imenO 

Wiih quiet motion v doles 

Soprano and Alto unison r^^*^^ 



»f 



CHORUS 






F 




p 



22 



^ 



Here are sweet si - H - sha flowers; wind them. 




p dolce 



^. * %>. * ^. * %a. * ^to. ♦ %>. ♦ %S^. ♦ ^3to. * %>. 




bind them in thy hair. Jas - mines grow in maid - ens* bowers; jas - mines grow in 




there bees that onir - imir there ^ fpaMctss. 





r 



iJ JiJ J 



r 



maid - ens' bowers; bees that 



r 



mur 



W 



mur 




!^ 



thro' the sum - mer hours? 




%^. • %>. • %>. * 



«to. * 



%>. * ^to. ♦ «to. 



Sligfhtly slower 
p dolce 




• ^£Ei>. • %D. • «W>. * ^to. * ^fik^ 




are ^there bees that mur - mur there 

T-^Ju j i J J 



bees 



Is 



^ 



ppoco ri 



that 



f^- ' »p: 



pndolciss. 




w^m 



^ 



mur 



mur 



ihro' ihe sum - mur hours? 




menof 



^0 



t 



j ^ 



1 



^ 



i 



ppoco rit. 



? 



£ 



t 



/CN 



i 



pp 



W 



fnf 



f 



^ 



•3^. * %>. • ^to. * ^ * %>. 



* ^BiJ>. 



"se^. 




«wi. * ^idi;). 



^ ^^ * «ba 



8 



* ^ew>. * «w>. * «i5. 



Act I 

SCENE I 

V 4 / Stage Manager ^ Comes coursing through the wood ^ 
(PaffefSj) 

C 

HUNTING THEME 

and 

MOTIF FOR DUSHYANTA 



(House 'lights remain down. Curtain down.) 



Fast and with spirit 



i <> i 4 ZZ^ Ct^ ft",, zz^ 




y"^ Lr^ W 



jsr 



' ^'^ n *^ !V ;i ^ n *' 

55 55 53 55^ 



55 fi ii 55 




m 



m m = a 




Hunting theme 



1^' J1 '' J? ^ J? '* J! l^ 

jj 35 53 55 



e 





i 



t 




I '" ii^ J j^ jj^ ji^ I ■ 



Ji'' ji'' Ji^ ii' 



ji^ ij^ jj^ ij^ I 




q: 



^f , «p 



« Curtain rises .. 



I -'- ii" ii^ ji^ ij' 



^ 



^ 



ii ii a a 



jj'jj'jj'ji' ' 
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m 



« 



^ 



U il il 



fi ii ii^S 



l ii JBi >J 



fe 



i 



l "'j|'iB'iB':fl' l !jl-'B ' 0' 0' I'O' 0' '1^ J^ I 



I 



* 



* 



f 




pesante 




^i: i i;; *^ I 



^^ 



i 



i 



p 



ii 



1 



'^'tfl'' fl-i : 








: I i J 1 J I 



Enter Dushyanta and Charioteer 




^ 



i 




jfil^ Motif for the Raja]f^ 



^>' J / ; 



32 



51^ ^O 



molto riten. 




% 




^^ 










^ 





i 



s 



^ 



%i>. * 



%d. 



10 



. v d/ Vatiiy ana ^^ 77ie very breeze breathes a divine content *^ 
^Page 15) MOTIF FOR SAKUNTALA 

Slowly and simply 
(as soft as 




V O / Dushyanta 'Oft' turn on me a timid look askuHce " 
(Page 21) 



ALARM OF THE HERMITS 



Very fast and with agitation 





^^ 






^ 






^^ 



a 






r 



r 




i^^^HH 



f 



r 



T r ' 




X3A3 




12 



\ C / Dushyanta ''It shaU he our especial care '* 
(Pagre 32) 



The tender lingieriiig' glances of Sakuntala as she leaves Doshyanta 



Tenderly and rather sloWly 
(as soft as possible) 






^^ 



JC^ 



Aar 



espress. 



^ 



£ 



^^ 



^ 



Theme for the " Dawn of Love 



»♦ 




Cur tain faUs, Lights remain down . ( No wait; 80 seconds pause ) 

13 



,(8) 

(Pagre 23) 



SCENE II 

MOTIF FOR THE JESTER 



Very fast and with abandon. 




Motif for the Jester 




Curtain rises 




strepitoso 



I.7T1 1 ^1 fttf 



9' 




Tied, sempre 



14 



(9) 



(Page 23) 



Maihavya *'N(ym what is to he done f *' 



Enter Dushyanta, Vatayana and train 



Majestically 



pes ante 




\ X U / Dushyanta ^' Be so good as to leave us, Vatayana ^ 
(Pagre 26) 

Repeat No. 9 softly 

\ IX ) Dushyanta ^This will avoid trouble in th^e palace '^ 
(Pape 31) 

JESTER'S AMUSEMENT 
Exceeding-ly fast 




Motif for the Jester 



strepitoso 
CurtainfaUs 




^ktb sempre 
15 



No wait. Lights remain damn 



SCENE III 



(12) 

(Pag« 32) 



MOTIF FOR DUSHYANTA THE LOVER 



'Wifh flowing- motion 





^ 



Motif for Dushyanta 




p dolce e con amore 



tnig 



f 



\ftr/n^ otii melody througfiout) 





16 






Slig-htly faster 





17 



broaden 




deliberately 




quietly 




gradually dying away 




18 



Curtain rises 



( X O y Duskyanta ^^And breath cf lotus buds that dream '* 
(Page 33) 

THE FEVER OF LOVE 

Ca scene is opened at the back ) 

Slowly and with deep feeling- 
(as soft as possible) 




T. 



Motif for Dushyanta 




Theme f or the " Springtime of Love 



»» 



Motif for Dushyanta 
broadei 




SCENE IV 

.^ . ( Sakuntala in her bower) 

\X 4- / Dushyanta ^^And let me hear her answer '* 
(Pagre 35) 

SAKUNTALA^S AVOWAL 
Very slowly and longing-ly 
(as soft as possible) -i --_^__^ I 

n4 J 1 4' t^^^ Q^ 




^mm 




k 



^ 



-J. 

m 



pp Motif for Dushyanta 




tt g- I ^gt 



^ 



m 



m 



m 



W 




19 



V X O ^ Anasuya *^The glorious rays of the autumn moon " 
(Page 36) 

THE LOVE LETTER 

Slowly and tenderly 
^ soft as possible) 




jop Theme for the " Love Letter 



»> 



(taken from Dushyanta's motif ) 





-J 



p 



fiersucLSVvely 



9^ 



^JL. 



^ 



^^ 



r\ 



zr 



impassioned 



^^ 



f 



^ 



rp 




^ 



MM 



t^' 






Duskyanta 
comesforward 



mp 



9-^ 



B 



6g? 



^S"* 



r 



slierhtlv retard 




xXXy) &ahuntala ''There is certainly a chwngefor the better, mother'^ 
(Pagre 39) 

MELODY OF CONTENT AND HEALING 

Slowly and persuasively 
(as soft as^QSsHle). 



broaden 




Theme from 



slightly retard 




the "Love Letter 



vl t ) Dushyanta ^^TTi^ .ground is charmed of her feet *' 
(Page 39) 

TWILIGHT SONG OF THE MAIDENS 

{Heard off in the direction qfSahuntdlai exit) 

Moderately slow 
delicately, gracef/uUy) 



SOPR. I and II 

CHORUS 
(no accompaniment) 

ALTO 




^ 



f 



r 




i 



The 



li - 



i, j } > 



^ 



s 



ly stalks that bound her wrist. 



is: 




^^ 



J J- J' 




r 



rr^-r 



breathe rare, sweet in - cense, and the 



frail 



soft leaves that she hath 




t 



i ^ I ^ i j. ^ 



^^J 



=^ 



5 




pressed, ex - 



hale 



their fra - grance thro' the 




twi - - lig^ht 



i 




(hold) 




^ 



^ 



f 



^ 



mist. 
(hold) 



(Orchestra)pp 



^^ 



5 




^ 



ip increase rapidly 




21 



attacca6^ 



(18) 

Page 40) 



FOREBODINGS OF EVIL 



Quick and agitated 



^ 



^=^ 



rnif 



^m 





s^^^ 



^M 



LX=£^ 



T. ^ f\ & 



^ 



^^ 



^W 



W-fa^ 



^v 



^^ 



^^ 







2fc;zf 




2 5 




(19) 

(Pagre 40) 



THE HERMITS' CHANT OF FEAR 



{Heard from the opposite side of the stage) 



r> 




Dushyanta '' Courage^ I come** 



Scarce is our evenings whirl about 



increase steadily 





n — 



PPK= 



v:^ 



attacca (20) 



22 



(20) 

(Page 40) 



THE WHIRLING ABOUT OF THE DREAD MOVING SHADOWS 



Quick and agitated 





precipitately 
1 ! 




(with rough vigor) 



furiously 





Curtain faUs 




increase 






^ ytfirP ^ iK^ 



$ 



& 



^E 



End of Act I 

Intermission of 2—8 minutes 

23 



House lights up 



V^X/ House lights lowered 
(Page 41) 



Act II 

SCENE I 



MOTIF FOR THE JESTER 
Very fast and with abandon 

2 




Motif for the Jester 




Curtain rises 





nfiw>. sempre 



24 



(22) 

(Page 43) 



Mathavya ^Not by you, old fellow; come away 



jj 



THE WEDDED LOVERS 



Slowly and dreamily 
(as soft as possible) 



( Dtishyania and Sakuntald appear) 




Theme for the "Spring-time of Love " "^ 



«h). ^ Motif for Dushyanta 




1 



i 



Theme for the " Love Letter •' 



^ 



rirffi/^rfi 



VP 



Motif for Sakuntala 



6M- 



-^ 



«-^ 



1^ 



f 



^t %i ^\ 



A_il3 





Theme for the "Love Letter" 



25 



(23) SakufUala ''No " 
(Page 45) 



THE CURSE AND SPELL 



With ag*itation but only moderately fast 




pp Semite 




m/ysteriouslv Sahunia^^and^Anasuya start to go^^ 



suddenly fast and fiery 



(24) 

(Page 46) 



Priyamvada ''Not away to the city! 



ff 



THE AGITATION OF THE MAIDENS 
THE KING>S SUDDEN DEPARTURE 

PRIYAMVADA'S DREAD OF THE FATHER'S RETURN 
ANASUYA'S NOTE OF FERVENT FAITH 



Moderately fast 
(as soft as 




8 




crisp 




Anasuya '^A husbaml worthy of her 



broad 




27 




mysterious 





:si 



^^ 



i 



X 



PVV 



i 



a 



^ 



3 



y 



^ 



^ 



i 



^ 



P 













Curtain rises 



CS _ C\ 



r\ 




No pause House lights remain down 



28 



SCENE II 



(25) 

(Pagre 48) 



RECITATIVE — CHORUS 



Rather slowly 
(as so ft as p ossible) 




t- 



^ 




i 



^"Tv 



r 

pp 



s^ 



T 



P 




i 



r 



r 



E 



^ 




r 



s 
¥ 



j",j'j> 



T 



i 





29 



\^ O / Enter Narada 
(Pag© 48) 



THEME OF BENEDICTION 



Very slowly 
((IS soft'as possible 




Theme oT Benediction 





^m 






W C / Priyamvada "They are calling the hermits " 
(Page 49) 

THE BLESSING OF THE HOLY WOMEN 
THE MAGIC TREE AND THE ROBE OF MYSTERY 
THE SOLEMN PROCESSION OF KANWA AND HIS HERMITS 



Subdued and very slow. 
(as soft as possible) 




Theme for Sakuntala's Departure 



con a/nuyre 
menof) 





k 



m 




s±:^ 



F 



^ 



pp suhito 



^m 



^ 



rj 




con amore 





||^''V ^j'SJT^ 



^§ 






^ 



V 




/ijp suifYo 



I n i Tn 



^ 





yti' I * [" 



^ 



m 



p 



retard and dirnii ish 



f 



^ 



-s^ 



ns 






\Ai 6 / Kaima " Speak to Sakuntala your farcmeU 
(Page 51) 



J* 



THE KOILS SONG 



Joyously but not too fast 




p The Roll's Song 







32 



(29) 

(Page 61) NYMPHS IN THE FOREST 

CCkorus off stage to mandolin and guitar accompaniment) 

In unbroken rolling: rhythm 

Soprano 
CHORUS 
Alto 




Thro' the for- est, on the stream 




/ 






f 



J> Jl j' J' 



J 



f 



-G- 



shade 



know - ing* who shall pass their Way 






\0 U / Sarng^arava ''Come, lady, 'me must start ** 
(Page 54) 



SAKUNTALA'S DEPARTURE 



Subdued and very slow 
con amore 

P 




[OS soft as possible) 

Theme for Sakuntala's Departure 






retard and dimmish 




^ 



^^ 






i 



C\ 



at pleasure 




35 



(Page 54) 



NYMPHS IN THE FOREST 



Soprano 

CHORUS 
Alto 




In unbroken rolling* rhythm 




? 



Thro* ihe for- est sings the breeze 





Thro'the for 
fnf 



est wavethe trees casting' 




that shall bear thee compa - ny. 




i l' ^ '^TT 



X£ 



wide their shade for thee. 






all the wood 



18 




- tus lis - ten ea - get - ly 




i 



i 



^^ 



I '"' J r ^r 



s 



g 



f 





^ 



p 



^^. 



^ 



^^ 



^£^. 




J- ji J' J > J' 



wait-ing here 



^ 



-^- 



joy - ful- ly to wel-come 



thee 




jt 



i 



^n 




p 



joy 



- ful - - ly. 



f jli ;|, 



Curtain falls slowly 



Qi > I 



<£u>. 



W 



rrn 



f^-^¥ " ^ 



f 




s:: 



^ 



f Ffrrf 



^ 



i 



f 



%i>. 



%». 




^ 



I 




1 




Intermission of 10 —75 minutes 



End of Act n 

37 



House 'lights up 



Act m 

SCENE I 



\«5 /w / House 'lifi^hts gradually lowered 
(Page 56) 



THE KING UNDER THE CURSE OF DURVASAS 



Quick and agitated 




^^ 








^^^^^^^ 



mi 



^ 



s 




m 



IjL 



58 



An instant is pause, then attacca\S8) 



(33) 

(Page 55) 



Chorus to mandolin andg^uitar accompaniment. Curtain remains down. 



In langfttid swaying- rhyihm 



CH0RIT8 





I 



nf 



^'j rlr 



Soprano 
fnf(second timepff) 



lif J I rir 




^CSb;>. 



%>. 



(f*. 



'iiSid. 






I8 



the li - - 1 J his 



de- ttght? 



Once . he found 



the 



3=?^ 






{ 



m 



i 



jas 



mine sweet! 




i 



IT 



2. 



I 



I 



s 



poco riten. 




£ 



i 



l iTTT" ! 



tempo* 



Curtain rises 




■6^ 




? 



\0 4 / Saivataka ^' To qQ^^^r yo«r Majesty homag^e ^* 
(Page 57) 

Sepeat N9 33 once througli; toward its close the Curtain falls 
No wait. House 'lights and Curtain remain down 



40 



SCENE II AUDIENCE HALL 



(je5 d / Moment's pause 
(Page 58) 



THE FISHERMAN AND THE RING 



Boisterously ; rather fast 




f>- 1 ^ LET 





f\Ji! ^ ^ II J'^i ^^ 




^ 



ffrPj - n 1 ^ r'^'^ 




Curtain rises 




41 



'O O ) Fisherman "Your honor surely •will not 
(Pa^e 59) 



}} 



THE RAJAH GIV.ES AUDIENCE TO THE HOLY HERMITS 



Majestically 

Entrance of the Heralds and train 



pesante 



pesante 



Slow and dejectedly 



-A--^ 




"^ %i. ^^ * 



ponderously 




^. * 




fi 



Motif for Dushyanta 



cjj^ Theme for the^Spring-tiine of Love** 




Entrance of &dkuntala 
Theme for the" Dawn of Lore 



42 



\0 € ) Vatayana ^^Lady I must escort you hence'* 
(Page 64) 



THE EXIT OF THE WEEPING SAKUNTALA 



Very slowly and pathetically 
Theme for the "Dawn of Love " 




\0 O / Dfishyanta ^^And I, I sent her away ** 
CPagre 65) 



THE AGED CHAMBERLAIN BEARS AWAY THE WEAKENED KING 



Slowly and sadly 





retard and diminish 




(3d) Superintendent "Welt drink your health " 
(Page 66) 



THE FISHERMAN 



Boisterously as before 






Curtain faUs 




House lights up 



End of Act III 



Intermission of at least 10 minutes 



44 



Act IV 



SCENE I. 

( TrU ) House lights Unuered 
(Pagre 67) 



THE GARDENS OF THE PALACE 



THE DANCE AND SONG OF SPRING 



( Soli and Ckorns to orchestral accompaniment J 



PRELUDE 



Lig'ht and fantastical; (but not too fast) 




^ 



^#— ? 






poco rit. 







p subito 



III III I I 



^ 



45 




Ti li 4 



s 



^ 



iii ^Jij.J iii 



hi 



^ 




w 






crisp 





46 




Joyously but not too fast 




1^ ,ito 7 J73^>_ s -''^'-jL 





i^_^ Curtain rises 

ft 1 172-1 . - •» 




THE DANCE 



Light and fantasticcU as hefi 



ore 




4 " * 4 * 



i \ i r j 





poco rii. 



^^ 



tempo 




p suhito 



^f . S m » m 



^M 



iH i ■ 




^ 



«-<-i 



^ 



• • •- ' • • •^ 



^1 



E 



^^S 




Pi 



e 




i 




crisp 




:^^ 



]->''^r U p 



^^ 



^ 



^ 



05 at first 






S^ 



lightly 




49 



\ 



\. 



\ 




Moderately slow 
Solo. Pardbhritiha 




^^ 



HaU, 



her- aid of the 



sprinp, 



clad in spring'. tide 







^ 



r f! P p ^' [I 



3i: 



li 



ve - ry, 



let 



your ra-diant blossoms fling 




aU 



their wealth of 



f ra - gran - cy 



o'er 



us, while to thee we 




^ 



/ 



i 



ten. 



p 



i 



smg. 



Hail, 



Man - go . tree! 

ten. I pocqriten. 




50 



Slow Waltz-time 

So^€MO 




staccato 



•#TkA ir^.-ib cx«iA- ' ■#■ 



f The Koilb Song: 



m 





rt 



J 



i 



r 



p 



Man - go -trees are blos-som - ing 



with 



de - light. 




Solo. Madhukarika 
mf (second timep) 




^ \ \' rN- 



^m 




-rr 
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\ 4 X/ Madhukarika ^^ Straight to some loving and loyal heart " 
(Pag« 68) 



Re^at last chorus refrain: Joyfully the Koil sings piano 
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THE RAJAH IN MOURNING 



Very slowly and feeling-ly 
(as soft asfossihle) 
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Dushyanta ''And say to him from me 
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THE CALL OF MIGHTY INDRA 



Moderately fast 
fas soft as possible) 




Motif for the Rajah 
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End of Act IV 



Intermission of 10 minutes 
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SCENE I 
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House lights lowered 



THE VICTORY OVER THE DEMONS 
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DUSHYANTA FINDS HIS CHILD AND WIFE 



Slowly and with great tenderness 
(as soft 05 possible) 
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Theme for the ""Sprinetime of Love" 
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With flowing motion 
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%;>. sempre al Fine 




Curtain falls very slowly 





House lights up 



End of the Drama. 
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Sskimtali, a mdodrama. 
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